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‘* Go deep enough there is Music everywhere,” —CarLye. 
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President Sir HERBERT OAKEKEY, D.CL., LL.D., Mus Doc. Conductor -Mr. J. A. MATTHEWS. 





ON TUESDAY, NOVEMBER 14th, 1899, 


Madame ALI6 JANI 


AND OTHER EMINENT ARTISTS. 


THE SEASONS PROGRAMME WILL BE READY IN JULY. 


H. G. WORKMAN, Hon, Sec. 














CONTENTS OF THIS NUMBER. 


PORTRAIT AND BIOGRAPHY OF CARL HEINZEN. 


ST. CECILIA (ILiustration). 

LEADER: IS COMPETITION GOOD FOR MUSICAL ART. 
MONTHLY CALENDAR. EDITORIAL. GOLD DUST. THE KING OF 
INSTRUMENTS. RESIGNATION OF SIR JOHN STAINER. 

SIR HERBERT OAKELEY. A MUSICAL ACCIDENT AT OXFORD. 
“THE MINIM” THEORY QUESTIONS. ACADEMICAL. ABOUT ARTISTS. 
LECTURE ON MENDELSSOHN, By J. Brnnetr (ConcLusion). 
GREATER BRITAIN AT: EARL’S COURT. ODD CROTCHETS. 
SCOTCH MUSIC AND SCOTCH DANCES. PRESENTATIONS TO MUSICIANS. 
THE R.A.M. AND R.C.M. LOCAL CENTRE EXAMS. 

LONDON AND PROVINCIAL NOTES, &c., &c. 








CHELTENHAM: PUBLISHED BY THE ‘MINIM" COMPANY. 
All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ‘‘ Minim,’’ CHELTENHAM. 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr F. 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs. Weekes and Co, 14, Hanover Street, w. 











THe MIniM. 


Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 





ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 





ISS ANNIE GILL SMITH, 
SOPRANO, 


Oratorios, Concerts, &c. Address, Evesham. 





ISS LIZZIE AUSTIN 
aN Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl’s Court, 
¥ ondon, S.W. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. . 

ISS LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ‘‘ Athalie'’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 


NV ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &e. 
_ 19, Holland Park Avenue, London, W. 


MARIE HOOTON, 





M Iss 
A CONTRALTO VOCALIST, 


Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C: 


Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Address, 
Pershore, 
Worcestershire. 





M R. HIRWEN JONES, 

Of the Leeds, Worcester, Hereford, 

Gloucester, Chester, and Cardiff Festivals, &c., and 
Madame Patti’s Concert Tour. 

For Terms, address 8, Notingham Place, London, w. 


R. GWILYM -RICHARDS, 
TENOR 


Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Chelsea, London, S.W. 


m. Gc. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 





(SOPRANO) 


TENOR. | 


June, 1899. 


R. HAMLYN CRIMP (TENOR), 


For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 








ei EDWARD BRANSCOMBE, 
TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 
R. CHAS. MARSDEN CHILD 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 

Address—Christ Church Cathedral, Oxford. 


M ® ART RETR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 


M® JAMES GAWTHROP, 
TENOR, 

Gentleman of Her Majesty's Cha,el Royal, St. 

Tames’ Palace. Address, 5, Hazlemere Road, N.W. 


M ’: HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 


and Norwich 





a ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 





R. CHARLES PHILLIPS, 
BARITONE. 
Address: Holbein House, 55. Sloane Square, S.W. 





R. CHAS. COPLAND, A.R.A.M.. BariTong. 
Bi (Professor of Singing at the Royal Academy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 











M* J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 

Recitals, &c. 
Address—The Cathedral, Exeter. 


M R. OTTO “DENE (TENOR), 
Of the Crystal Palace and Queen's Hail 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


M* - BRIGHT JONES (TENOR), 
For Terms apply to Glenhursi, Bath, 
or N. Vert, Esq., 6, Cork St., 


Photo and Criticisms on application. ( 


London, W/ 





M R. A. VON UL Ss TF, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 


M m:. E. G. WOODWARD, 
vided and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 


ee 


me. " SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. _ 


M R. BENONI BREWER, F.C.V., 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
jen to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
hems, &c., Address, 3, Edgar St., Worcester. 
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MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone. 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford's Inn, Fleet Street, E.C. 


ISS SUSAN HARRHY, SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 

‘Iss LOUISE 
A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches’ Harmony and Counterpoint by post. 

Prepares for Exams. Terms very moderate. 

Address, Fairlawn, Sidcup. Kent. 


NV 


DUGDALE, 


R. WM. GRIFFIN PROFESSOR or Music. 
1 (Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn's 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


it Sia 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lionas House, Bath Road, Cheltenham. 


Nv R. A. 3 HANDLEY-DAVIES, 
i . “- IOLINIST, 

Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 


M* JOSEPH OWEN, 





TEAGUE, 








VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley's) Orchestral Concerts. 

For Terms, etc., address : 
W. E. 


3, George Road, Edgbaston, Birmingham. 
M® BELL-PORTER, I§.M., 
pi DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 


A few vacancies for Pianoforte Pupils. 
Address: Tiddington, Stratford-on-Avon. 
M* 
a 


ARTHUR H. CHAPMAN, 

PRINCIPAL TRUMPET. 

Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 

R. H. WYMARK STRATTON, 

Bassoon and Contra-Bassoon. 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 


Address, 14, Harbourne Road, Birmingham. 


i 


Address : 











LS.M., 
a 








}..O. 8 BOYCE, 
TROMBONIST. 
9, Sandford Terrace, Cheltenham. 


MINIM. 


213 


M*s PERCIVAL ALLEN (Assistant Teacher 
4 to W. Shakespeare, Esq.), 


Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 


MRS. HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
Oratorios, Concerts, ‘‘ At Homes,"’ &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham, 


MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—g, North Place, Cheltenham. 











~ School of Music, Cheltenbam. 


EstaniisHrp 1870. 


Principal - Mr. J. A. MATTHEWS, 


| PRoFESsOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 
Assisted by Certificated and experienced Professors in all Departments. 


Session 1898-99. 


The General Arrangements of this School of Music have 
been Revised. 


Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ, Also for Theory, Harmony, and 
Counterpoiz t. 


PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London ; 


| The Incorporated ae of Musicians (1.8.M.); The Associated Board 


the R.A.M. and R.O.M. ; 
The Royal College of Organists, London ; Guild of Organists, &c, 


Upwards of 1,000 Pupils have passed successfully in various 
Examinations. 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE System. 
The Term commenced May Ist, 1899, 





For further information apply at private address : 
9, North Place, Cheltenham. 


Cheltenbam ausical Festival Society. 
Thirtieth Season, 1899-1900. 


THE NEXT MONTHLY MEETING will take place ~ 





|on Tuesday Evening, June 6th, at.8. 


Sullivan’s ‘‘GOLDEN LEGEND" and other Works 


for Practice. 
J. A. MaTTHEews, Conductor. 














ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FoR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


The Misses Whittard, 
|.apigs’' ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


THE MINIM. 


Scholastic. 


June, 1898. 





 @eneneted Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 





GLENGYLE, London Road, 
CHELTENHAM, 

LapIEs' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 


MDLLE. GERALDY 


Has resumed her FRENCH CLASSpg 
for the 
SUMMER TERM. 


ADDRESS— 
ROYAL HOUSE, CHELTENHas. 


County of Cloucester 
Musical Festival Association. 


Sixt Season - 1898-9, 


President : 
C, Ler Wititams, Mus Bac, 
Worcester 
The Committee : 
Conpuctors oF Soci«eTiFs 1n Uniox, 
Hon. Sec.: 


Joun A. MaTrHews, 
9, North Place, Cheltenham, 


Prospectus on application. 











CHELTENHAM 
MuSICAL FESTIVAL SOCIETY. 


President—Si1r HERBERT OAKELEY, Mus.Doc. 





30th Season, 1899—1900. 
SUBSCRIPTION CONCERTS, . &c. 


HE Weekly Choral Practices take place on 
Turspay EveEninGs, at Eight o'clock. 
The Orchestral Practice SaTuRDAY ¥VENINGS, 
at a Quarter to Eight o'clock. 


The Elementary Singing and Sight Reading 
Class on THurspAy EveEninGs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) £0 7 
Two Members of the same — ste 0 10 
Elementary Class only ee o 7 
Choral and Elementary Class vad o 10 
Instrumentalists for Concert Orchestra 0 10 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society’s Season ends in June. 


J. A. MaTTHEws, Conductor. 





Just Published. 


Second Edition. Useful for Musical Students. 
The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence, Post 
Free. Sold all Book and Music Sellers, or the 
Publisher, ‘‘ Minim"’ Office, Cheltenham. 


cuneate Modern School. 





HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 


(H6éns. Lond.), 





She Preparation for the Universities and 

Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 

There is a good Playground and Cricket Field. 


| Trinity College, London (apusio. 


INSTITUTED 1872. 


| SEVEN NATIONAL PRIZES of {5 and £3 each, 


| TEN LOCAL EXHIBITIONS, value {9 gs. each, : 
awarded annually. 


The next Examination at the Cheltenham Centre will | 
held as under :— 


INSTRUMENTAL AND VOCAL 
June 26th, 1899. Fees—fr1 1s. each subject. 
New Preparatory Pianoforte Grade. Fee—10/6. 
Last Day of Entry, June 5th 


Local Secretary, Mr. J. A. MATTHEWS, 9, North Place, fro 
whom the current Regulations, including New Syllabus 
Practical Examinations may be obtained. 
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THe Minim. 


“THE KING OF INSTRUMENTS.” 


St. CrEciLia PLAYING ON THE ORGAN. 


(From the celebrated Painting by Carlo Dolce, in the Dresden Gallery.) 
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mpeianrageags 


IS COMPETITION GOOD FOR MUSICAL ART? 


HE answer to this question depends on the object or subject to be competed for. If it 
is money, then we have the unedifying, nay more, demoralising and even wicked pros- 
titution of art to please the majority of the public. The man who could write a good 

song, prefers to knock off a milk-and-watery, feebly sentimental ditty, with a ‘tum-ty-tum” 
accompaniment, generally something about a lady’s eyes, or some other inanity which will 
‘‘ sell.” Nearly all young ot old ladies, and many youths and young men who have some 
smattering of musical knowledge, endeavour to increase their present income by teaching 
some young friends or relatives, the result being that many genuine, experienced and able 
teachers must either eat their bread without butter, or become more or less frauds themselves. 





They may either “invent a new system ’’—hob-nob with doubtful institutions and sham 
colleges, or perhaps run a bogus company, and with human nature as it is, this alternative 
is often naturally preferred to a very dry crust. Yes, it is certain that competition for money 
is not good for musical art. 


Is the object in view the love of power, prestige, notoriety and influence in the musical 


” 


world, or the holding of well-known appointments? Those ‘‘who are in the know” could 
unfold some tales of the heartburnings, the jealousy, malice, hatred and all uncharitableness 
engendered by the competition for such positions, and it cannot be said that such competi- 
tion is good for art, as it often may result in the appointment of the wrong man, and the 


bitter disappointment and chagrin of many much better qualified. 


Truly, the race is not always to the swift, or the battle to the strong: it is more 
often, unfortunately, to the schemer, the plotter, and the discoverer of other men’s weaknesses. 


If socialists are right in saying that competition is bad for industries, it may 
certainly be much more strongly asserted that ‘‘commercialism is fatal to Art.” 
On some future occasion I ks cour to shew in what way only is competition 


fe SP. 
‘ ~ 


good for Musical Art. (3 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
Her MAJESTY THE QUEEN AND THE Roya Famity. 


President— 
H.R.H. THE DuKE oF SAxE-CoBuRG AND GOTHA. 
Principal—Sir A. C. MACKENzIg, Mus.Doc. 


Midsummer Half Term begins Monday, 12th June; 
otrance Examination therefor, Thursday, 8th June, at 2. 
Syllabus for the 1899 L.R.A.M. Examination is now 
yady, and may be had on application. 
Prospectus, Entrance Forms, 
ormation, of 


and all further 


F. W. Renaut, Secretary. 





Monthly Calendar. 
JUNE. 


According to.some writers June derived its 
ame from the Latin Junias, because it is reckoned 
sthe month of young people. 


ist.—Trinity College, London, founded 1872. 

3rd -—Duke of York born 1865. 

6th.—Stainer, Sir John, born 1840. 

7th.—The English Reform Bill received the 
oyal assent, 1832. 

8th.—Schumann, Robert, born 1810. 

8th.—Edward, The Black Prince, died 1376, 
ped 4.5. 

15th.—Greig, Edward H., born 1843. 

15th.—Campbell Thomas, the poet, died at 
ollogne, 1844. 

17th.—Gounod, born at Paris 1818. 

17th.—Wesley John, founder of the Wesleyan 
ethodists, born at Epworth, 1703. 

18th.—The memorable battle of Waterloo 
ght, 1815. 

1gth.—On this day Magna Charta, the Great 
harter signed, 1215. 

20oth.—Accession of Queen Victoria, on the | 
ath of William IV., 1837. 

24th.—Trinity College, London, local exam- 
htions in musical knowledge. 

26th.—Hullah, John P., LL.D., born 1812, at 
jorcester, Died 1884, at London. 

28th.—Coronation Day of Queen Victoria, 1837. | 

28th-—Bach, J.S. died 1750, at Liepzig. 

3oth.—Hopkins, Edward J., Mus. Doc., 
esident of the Guild of Organists, &c., born 1818. 


| 
| 


| Editorial. 

| With this Minim we give as a supplement a 
| pottrait of Mr. Carl Heinzen, the American violinist, 
|}and a new “ Lullaby Song, ” the composition of 
|Mr. W.. Griffith, Mus.Bac., F.R.C.O. This 
effective little work may be had printed on stout 
paper, price sixpence, from The Minim Office, or of 
any Music Seller. 

—:0:— 

Next month we shall give anew Anthem com- 
posed expressly for The Minim, by Mr. William D. 
Armstrong. 

—:0:— 

The fifth volume (1897-8) of The Minim may 
be had, bound in cloth, 2s. 6d., post free 3s. Any 
two volumes (except the first, which is out of print) 
may be had, bound together in cloth, 4s. (post free, 
4s. 6d.). Address, Minim Office. 


Gold Dust. 


Absence of occupation is not rest; a mind 
quite vacant is a mind distressed.—Cow?per. 
—:0:— 

No man ever offended his own conscience but 
first or last it was avenged upon him for it.—South. 
—:0:— 

Truth is as impossible to be soiled by any 
outward touch as the sunbeam.—Milton. 





—:0:— 
Every human being has his faults, and the 
forgiveness of trivial faults we have a right to de- 
mand from friendship. The finest composition in 
human nature, like the finest china, may have a 
flaw, and yet a beautiful pattern. 
—!0:— 
Small griefs are loud, 
mostly silent 


but great griefs are 


—:0:— 
Personal beauty will fade but the beauty of 
the mind endures for ever. 
—:0:— 
He lives long that lives well, and time mis- 
spent is not lived but lost.—Fudller. 


—!0:— 





A stumble on the path, a taint in the tank, 

A snake's nip, half a span of angry steel, 

A chill, a fish bone, or a falling tile, 

And life was over, and the man is dead. 

Siv Edwin Arnold. 
—!0:— 

If thou wouldst get a friend, prove him first, 
|and be not hasty to credit him ; for some man is a 
friend for his own occasion, and will not abide in 


the day of thy trouble. 
Addison. 

















THE 


The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort Roap, SouTH KENSINGTON, LONDON. 


President—H.R.H. THE PRINCE OF WALES, K.G. 


Director— 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CHARLES Mor-ey, Esq., M.P. 


THE HALF TERM will commence June 12th. 


A JUNIOR DEPARTMENT is now open for Pupils 
up to 16 years of age. 


Syllabus and Official Entry Forms may be obtained 


from 
FRANK PownaLtL, Registrar 








Carl Heinzen, 


THe AMERICAN VIOLINIST. 

The portrait given as a supplement with this 
number of The Minim isthat of the famous artist who 
is so well known as the American Violinist. The 
great continent of America has produced a large 
number of celebrated vocalists, but up to the present 
time we have not heard of many distinguished 
instrumentalists. We therefore hail the coming 
of Mr. Carl Heinzen amongst us with special 
interest. In an interview with which this virtuoso 
recently favoured us we elicited some interesting 
details of his career. We found Mr. Heinzen 
scanning the first page of our Magazine. ‘‘ Seeing 
the cover of The Minim,” he said, ‘‘ reminds me of a 
curious phase of my early .school days which 
strangely influenced my future career. It was the 
word ‘ Music,’ painted on the staff on the school 
black-board in curiously designed letters, which I 
was never able to make-out. The Schoolmaster 
used to write notes on the staff, and I was considered 
the best singer in the class; but that strange word 
on the black-board remained a mystery, until one 
day I was asked to write it. I dare say everyone 
has heard certain words uttered thousands of times, 
but has never seen them in print, and, if suddenly 
called upon to write or spell them, they would 
appear very strange. And so it was with my word 
‘ Music.’ Now, I must tell you I failed utterly to 
frame these magic letters, and I felt my youthfu 
pride so injured that I resolved to see at once how 
the word looked in printed capitals. So I left my 
place and marched up to the Schoolmaster to 
acknowledge my ignorance of that mystic word, but, 
imagine my chagrin when he pointed to the black- 
board and I saw form itself out of those curiously 
designed letters, the word ‘ Music.’ 
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‘‘ The Schoolmaster was severe, but very kin( 
to me afterwards. One day when he kept the clay 
after the usual hour for the misconduct of a few, he 
discovered tears in my eyes, and kindly asked wha 
‘troubled me. I frankly acknowledged that eve 
since my failure to spell the word ‘ Music’ I had 
saved my pocket-money and bought a cheap violin, 
and at that very minute my teacher was waiting for 
me at the house of a play-mate where I was ty 
| receive my first lesson, and I added that it was my 
wish to surprise my parents on my next, my tenth, 
birthday, by playing a little tune to them. 


‘It is needless to say I was allowed to depart, 

/and on the appointed day I played ‘ Lightly Row’ 
to my parents, who were so pleased that they pre 

sented me with a better violin and placed me unde 

a good teacher. I must tell you that Cincinnati, i 

| the beautiful state of Ohio, was at that time the 
, musical centre of America, and splendid opportuniti« 
| were afforded to me for study with masters brought 
from Europe to teach in the College of Music. | 

soon became the favourite pupil of my kind master 

Jacobsohn, from Leipzig, and at the age of twelve 

I received my first newspaper criticism, which | 

cherish in an album that now contains upwards of 

one thousand received since that memorable occa 

sion. It reads, ‘ Little master Heinzen did some 

work upon the violin which was the most remark. 

able ever heard here. He has a large, uniform 

tone, almost incredible for a boy, of twelve, and his 

execution is of that smooth, regular sort which 

shows the coming Artist. His shake was absolutely 
perfect, and nothing to compare with it has bee 

heard before from any student.’ 


‘“‘ At the age of eighteen I undertook the positiu 
of professor in a Conservatoire where I had mor 
time to develope my own studies. Being endowei 
'with the American temperament of undertaking, 
soon grasped the opportunity of buying the Con- 
|servatoire I was engaged at, and becoming it 
director. Instead of this perniitting me to follow 
out my desire, I found myself working sixteen hours 
la day, which in six years, with few opportunitie 
for concert tours, promised ruin to my solo wotk, 
| so I broke away from this and followed my origina 
| plan, travelling in America as a solo violinist. | Latet 
'on I came to London, where, under Wilhelm, | 
became the artist which London has found me, ant, 
I trust, the provinces will soon pronounce me ‘ The 
American violinist’ with a tone and style recalling 
| Senor Sarasate, a compliment I am proud my yea‘ 
of labour and striving have earned, for I neve 
| play without feeling that my violin tells stories d 
| sorrows and of joys.” 


Mr. Heinzen closed this interesting interviet 
| by expressing a hope that all he had said would nd 
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CARL HEINZEN, 


The American Violinist. 
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jemade use of. But the story was given in sucha 
jeasant and natural style that it will not bear 
abbreviation. 

Heinzen’s success since he appeared 
in London has been recorded in a varity of criticisms. 
The Times says, ‘*Mr. Carl Heinzen, a highly 
complished violinist, who has only to be heard 
nore frequently in order to obtain a wide recognition, 
played with great taste and technical facility, and 
jeserves hearty commendation for avoiding the 
jeaten track so far as to introduce David’s ‘ Scherzo 
Capriccioso,’a Polonaise by Mlynarski; and a set of 


“The King of Instruments.” 


By Haro.tp S. Rosins. 


Part I. 


In the present article I propose to give a some- 
what graphic description of the rise or progress of 
ihe organ, otherwise known as ‘The King of 
Instruments.” I do not intend to trace the history 
{this most interesting instrument of music in any 
particular direction, but rather, to explain—as far 
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| short pieces, chosen with a view to illustrate the 
'most important epochs of human life, made an 
| effective group, and the selection argues a good deal 
of taste in the player.” 

Strad says, ‘“*His tone is wonderful, his 
technique most polished, and his musical intelligence 
and artistic feeling of the very highest quality.” 

Mr. Carl Heinzen was born at Cincinnati, 
Ohio, U.S A., and it may be added that he possesses 
all the charming characteristics of the natives of 
that State. 


| music. ‘The word organ in the Psalms and other 
| parts of the Old Testament must not, under any 
| circumstances whatever, be confounded with the 
| fine instrument now bearing that name. ‘The term 
| was taken from the Greek translation, but the 
|ancient Greeks had no particular instrument of 
music called an organ. In all the Greek musical 
theorists, organic is a general term applied to instru- 
mental music.* The extended application of the 
word orvganum, throughout the middle ages, has 
given rise to much confusion and misunderstanding. 


Fig. 1.—Musical Instruments of the Greeks. 


‘sis within my small powers—the origin, develop- 
ment, and, lastly, the construction of the said noble 
specimen of higher mechanical art. 


First of all, let us clearly understand what the 
lame of Organ” means, or, rather, what it used 
‘0mean when first applied to anything relative to 


It is perfectly clear, however, to those who have 
investigated the subject, that the Romans under- 
stood by their organum, not an organ, in our sense of 
the term, but an instrument of any kind; neverthe. 
less the expression was more particularly applied to 


* See note in Burney’s ‘* History of Music,’’ Vol. 1, page 252. 
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musical instruments: to express myselfa little more | greatly used for many and varied purposes : it was, 
fully, | may add, ere I pass on to consider the origin | however, more generally used in the house than ip 
of the organ, Organum was a general name given | the Temple, and the said Nero is supposed to have 
(in Biblical times, and even prior to that) to any | possessed a large number of them. In the fourth 
machine or contrivance by which human labour was | century, A.D., the organ was regarded chiefly as q 
assisted, as in agriculture, warfare, etc., etc. | secular instrument, yet, it has always been looked 
In the 30th chapter of the book of Job, and at | UPON—Mmore or less—as a sacred instrument, and 
the 31st verse, we may read “and my organ into the | More often than not, used for ecclesiastical purposes, 
voice of them that weep.” From what I understand In the time of the Romans the hydraulic orgay 
the Syriack rendereth it, my psaltery—quite another | Seems to have been entirely superseded by the pneu. 
instrument altogether of a triangular form. The | | matic—about the year 350 A.D. Personally, | do 
ordinary mouth-organ commonly used now: adays is, I | not care to make use of more statistics than ij 
fancy, a very fair example of the crude attempts | | absolutely necessary ; I fear, however, In the present 
which were made in the time of the Bible, to make | ©4S® I must worry our readers a little bit in this 
some sort of music with—no matter whether con- | direction. In the year 757, many improvements 
condant ox Gtherates' | were introduced into the organ by the Byzantines 
| and Byzantine emperors are known to have pre. 
|sented organs to Pepin. Some writers accredit 
Lewis the Pious with having introduced, in (0 
about) the year 822, the organ into Germany, 
| There were numbers of both organ-builders and per 
| formers in 860, and towards the end of the century, 
| the Germans are said to have imported organs into 
Italy. There is a very curious picture which i 
| taken from a Cambridge manuscript of an ancien 
| English Church organ; it is a faithful representatiag 
| of same, and is very interesting on account of thd 
whimsical, droll manner in which the performer i 
| seen communicating with the blower. But stay; 
| let me continue for a while, the subject of th 
Hydraulic Organ, which, I am inclined to imaging 
| appears more and more interesting as we trace i 
| somewhat lengthy history, dating back, as it does 
for hundreds of years ! 


Fig. 2.—The Cheng, or Chinese Organ. 


Fig. 3.—Ancient English Church Organ. 


The Cheng, or Chinese organ, which consists 
of a series of tubes having free reeds, may be taken 
as a good example of an ancient mouth-organ. It | 
is held in the hand and blown by the the mouth. 
Kratzestein, an organ builder of St. Petersburg, 
having become possessed of one, conceived the idea : SCS) 
of applying the idea to organ stops. pe That KD De 

Many of our modern amateurs seem to look| 4 aan an mn a 
upon the “ pneumatic” and also the “ hydraulic” Yi, So pee ee too TT roo 
organs as comparatively late invention,* but this is = 
simply a mistaken idea, for they are “as old as the 
hills ’’—as the expression goes. To go back to the 
ime of N lay c rdraulic org : si gy : as 
tats Sie dean. hie peyton sre oad “ Vitruvius "—wrote Dr. Rimbault —“.in ¥ 

, ; ah celebrated work on ‘ Architecture’ (but treating ° 
* In Mediaval times the hydraulic (or water) organ was other matters very little allied to that art), has left 
known by the name of Organum hydraulicum, and the | US a Curious chapter on the hydraulic or (as has 
pneumatic was classically called Organum pneumaticum. | been previously expressed in this article) wall 
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Scotch Music and Scotch Dances. 


Although, with the exception of some few 
districts, the inhabitants of the mountains of 
Scotland have long mingled with other nations, 
and though in the course of these latter years, many 
points of belief, of manners, and of traditions, which 
were peculiar to them, have disappeared in con- 
sequence of their extended intercourse; yet with 
respect to their music and dances, the Celts possess 
original monuments, and types of the olden time, 
which, according to all the chances of probability, 
will never lose their primitive character. Hence 
the national airs which they have been accustomed 
to sing, either on domestic occasions, or on their 
march against the foe, their dances which tend to 
give them their extreme agility, will most likely 
survive when their language and their physiogno- 
mical structure shall have been either lost, or 
changed in their admixture with other people. 


As long as the ear shall continue to be charmed, 
and the heart to be warmed, by the magic of 
melody, so long will the music of the Celts continue 
to claim its admirers. Added to which, it has this 
peculiarity, that it cannot be combined with the 
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learned theories of our composers; its gamut being | 


defective in the intervals of the major fourth and 
seventh, and not admitting of any harmonic accom- 
paniment, stamps it with that character of simplicity 
which proves it to be the true music of nature, and 
as such, the sure favourite of those who judge of 
music by their feelings, and not according to the 
rules of science. Another very remarkable character 


| ancient inheritance. 


of this music is its great ductibility, by means of | 


which the performer can at pleasure communicate 


to his hearers the sentiment, the passion, by which | 


he is animated. 
sadly follow the funeral of his friend, traverse the 
narrow defiles of his mountains, skim over the 


smooth surface of his lakes, or march proudly | 
| cordant, than would be a simple Gaelic air inter- 


against the enemy, causes us to recognise, in the 
different airs which he sings on each occasion, some- 
thing that partakes of the nature of the situation, 
something, according to his subject, powerfully 
expressive either of grief, of melancholy, or of 
resistless valour. Beit either graceful, complaining, 
playful, or warlike, the moment that it receives a 
peculiar character, no variation can give a new | 
feature to it. 


| 

Between the Ree/, the original dance of the | 
Scotch, and the Waltz, a German dance, which may 
equally be considered as original, there exists | 
nearly thé same difference as between the two | 
respective kinds of music. The Reel is light, gay, 
and energetic, and preserves its native character in 


The mountaineer, whether he | 


spite of the strange innovations which have been 


attempted to be introduced into it; the Waltz is 
more voluptuous, full of art and contrivance, and 
has nothing of the vigour and simplicity of the Reel. 


When we behold the Scotch giving a loose to 
the pleasure of this favourite dance, we are at once 
induced to believe that their very hearts and souls 
possess something of the liberty and freedom dis- 
played in its movements; whilst those who take a 
pleasure in the multiplied gesture and soft evolutions 
of the waltz, lead the spectator to conclude, from 
the very opposite reason, that their ideas and their 
conduct are in some measure in accordance with 
the same. 


The other European dances are composed of 
figures and combinations taken from the reel ; the 
country dance, for instance, is but a modification of 
it, and much less ingenious than the original, since 
the majority of the dancers remain for the greater 
part inactive. The waltz, it is true, has also served 
as the type of the national dances of some of the 
countries of Europe. 


The Scotch costume does not possess less 
grace, elegance, and simplicity than their music and 
their dance. By this costume we do not mean that 
fantastical dress which the caprice of certain 
strangers has been pleased to destignate by that 
name, but such as it is still seen in the families of 
the mountaineers, who have lost nothing of their 
The kilt, which has been un- 
worthily mutilated in the service of the English 
army, bears scarcely any relation to the original 
tunic, harmoniously diversified by a variety of 
colours. It is the same with respect to the bonnet, 
some vestiges of which are still to be found among 
the Biscayans, and which has been so perverted in 


| its form as to resemble the cap worn by the Prussian 


grenadiers ; a medley scarcely less strange and dis- 


polated by German harmony. 


Wew Organ Music. 
A COLLECTION OF ORIGINAL ORGAN MUSIC 
By various Composers, 


Will shortly be published in separate Numbers by 
“THE MINIM" Co. 





For particulars, address 


The Editor, ‘‘ Minim"’ Office, Cheltenham, Eng. 














“Lullaby.” 


Inscribed to M®S Nash, Northampton. 


Music by 
W. GRIFFITH, Mus. B.,F. R.C. 0.,Ete. 


Soothingly 


Hush-a-bye ba - by 


sempre Pp 


on thetree top 





The cra.dle will rock. 


8tmile 








U animato. 


When the bough breaks. The cra_dle will fall 


nif 


rail, 


Down will come ba - by, cra.dle and all 


a tempo primo 








Hush-a - bye ba - by, Hush a _ bye, 

















COMPOSERS’ & AUTHORS’ PRESS Limited, 


50 & 52, SOUTHAMPTON ROW, W.C. 


RECENT PUBLICATIONS.- SACRED MUSIC. 
J. T. FIELD. 
Communion Service in A Flat (including Benedictus and Agnus Dei) ... 
Benedictus (No. 2) in G. (For voices in unison and organ) 
WILLIAM S. VINNING. 
Cantata. ‘*Song of the Nativity,” in two parts Advent and Christmas... 


“One of the best Sacred Cantatas we have ever seen. It is quite a pleasure to review such good and wholesome 
music.’’—Church Times. 
‘The music is melodious and has the great merit of being within the powers of church choirs of ordinary 
attainment.’’— The Times. 


Magnificat and Nunc Dimittis in F . A zie rea —— 
WILLIAM PINNEY. 


Te Deum and Jubilate in G ban a wt 8d. nett 
E. BURRITT LANE. 
Six settings of the Kyrie Eleison 
W. H. SMART. 
Magnificat and Nunc Dimittis in B Flat 
Dublin Kyrie Book 


JAMES HALLETT. 

Queen’s Celebration Hymn. Words by Rev. R. P. Downes, LL.D. 
EDMUND C. STRETTON. 

Burial Service 

FRANCES LYSTON. 


Twelve Kyries 


SECULAR MUSIC. 


WILLIAM PINNEY. 


Remember or Forget. C. to E. Song. ane “ xi aa: 
Linger gentle time. Vocal Trio. (Soprano, Contralto, Tenor) or ae ok. Tan 
J. 7. FiBLD. 
3irds in their nests (Lullaby). Song. In two keys, E Flat and F ... 2/- nett 
Meditation and Danse Fantastique. (For Violin and Piano) ... 5/-; or separately, each 3/- 
CARL PAULIEMSKI. 

Firhlingsleben. Valse de Salon. (For Piano) kis eos : set oe 
WILLIAM S. VINNING. 

The Conservative. Patriotic Song. (Suitable for Primrose League Meetings, &c.) 1/- nett 
Be to me always the same dear heart. Song. (Soprano) res x me 2/- nett 


FRANK MERRICK. 


Six two-part songs for female voices -~ dias ad a 1/- nett . 


CHARLES. A. RUDALL. 


Song—Farewell. ... aes ‘a ae "ey a bea 1/4 nett 


The Composers’ & Authors’ Press Ltd. is prepared to submit Lyrics and Libretti for the consideration of Composers. 


LONDON: COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
50 & 52, SOUTHAMPION ROW, W.C. 
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gan, Which, from its complicated character, has 
much puzzled the learned.” ‘ The bellows,” con- 
inues Dr. Rimbault, in his popular work upon 
«The Organ,” “ of the first organs were very small, | 
and so imperfectly constructed, that they could not | 
supply a steady wind; the organ in consequence | 
jid not produce a uniform tone. Thus, the im- | 
provement of the wind apparatus was now seriously | 
thought of, and the result was the invention of the 
witer-organ, the water being used in such a manner 
as to counterbalance the hitherto variable pressure.” | 


I have already stated the word organum when | 
ised by the Romans meant an instrument of any | 
sind. The Rev. Bonavia Hunt, however, seems 
rather to have his doubts as to the truth of this 
act, for in his ‘* History of Music” he writes, | 
“Organum was another term for this weird ac- 
companiment.” This, he wrote, in relation to the 
liscantus of Hucbald (840-930). We see, then, that | 
even our own historians do not seem quite clear as | 
io the ancient organum, for none of their descriptions 
or explanations upon the word agree. Winchester 


is supposed to have been one of our earliest | 
caathedral-churches with a good organ, for, it is re- 
ported during the days of the past, it possessed an | 
instrument having 400 pipes,* a magnificent one | 
for those times ! 


* The date of this instrument is uncertain. 


(To be continued.) 








Guild of Organists (Fncorporated). 
Established 1887. Incorporated 1898. 


President—E. J. Hopxins, Esq., Mus.Doc. Cantuar. 
Warden—T. ]. Fietp, Esq, L.Mus.T.C.L. 


Under the Patronage of the Archbishops and Bishops. 
For Organists and others interested in Church Music, being | 


Members of the Church of England. 


Next Examination for Certificate and Dip!oma of Fellowship, | 
July 18th. 1899. 


TEST PIECES. 


Certificate. —Bach, Prelude and Fugue in D Minor. 
Merkel.—Pastorale in A. C.H. Lloyd.—Minuet in A. 
F.Gld.0.—Bach, Fantasia and Fuga (Peters, Bk. iii. p. 55.). 
Mendelssohn.—First two movements from 2nd Sonata. 
Andre.—No. 26 of Voluntaries (op. 65) (Augener). 


For all particulars apply to 
FRED. B. TOWNEND, Hon. Sec., 
24, Queen Victoria Street, E.C 
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Local Centre Theory Papers for 1896-7-8, Three per year, post free. 
SYLLABUS B for 1899. 
The remaining period for School Examination is :— 
C. October—November. 
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The Registration Fee for Schools and Teachers is abolished. 
The Examinations are now open to all Schools and Teachers in the 
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DEDICATION HYMN: 

“Christ is our Corner Stone” (St. Kenelme). 
Composed by Geo. A. A. WeEsT, F.R.C.O. Price 
Threepence, post free. 

Seven-fold “Amen” for Six Voices. Com- 
posed by Geo. A. A. WesT, F.R.C.O. Price Threepence, 
post free. 

Christmas Carol: 
Composed by HERBERT C. Morris. 
post free. 

Sexagenary Hymn: “God, who at Gibeon.”’ 
Composed by Rev. G. C. E. Rytey, Mus Bac. Post 
free Three-halfpence. 

Vesper Hymn for Four Voices (No. 2): “So 
grant us Peace.” Composed by F. C. Baker 
Printed on a Card. Post free One Penny. 

Two Christmas Carols: “Unto a World of 
Sin,” and “The Babe in Bethlehem,” 
Composed by Rev. G. C. E. Rytey, Mus. Bac. 
Post free, Twopence. 

Part Song for Male Voices: “ Those Evening 
Bells.” Composed by J. CuHartes Lona, F.R.C.O. 
Price Threepence. 

Music for the Burial of the Dead. Com- 
posed by F. B. TownEnp, F.GId.0. Price Fourpence. 

Lecture: ‘Instruments of Music in the Time of the 
Bible" (Illustrated). By Harotp S. Rosins. Price 
Sixpence 

Tune for Ascension Day: “He is Gone.” 
Composed by D. J. Drew. Price Twopence 

Song: “Lullaby Song.” Composed by William 
Griffith, Mus.Bac. Price Sixpence. 


Appress—‘‘ MINIM” OFFICE, CHELTENHAM, Ena. 
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“What Light is this.’ 


Price Twopence, 


Resignation of Sir John Stainer. 


We regret to learn that Sir John Stainer has 
announced to the Vice-Chancellor of the University 
of Oxford, his intention of retiring from the chair of 
music. During the ten years of his professorship 
Sir John has spared no effort, nor indeed expense, 
to promote the welfare of the art to which he has 
dedicated his life, and his decision will be received, 
not only by musicians, but by the public generally, 
with heartfelt regret. Probably few amongst his 
audiences on the various occasions of his pro- 
fessional lectures, realised the amount of 
labour and research involved in setting forth 
so amply the historical subjects dealt with, 
and when all this is taken into account, 
we cannot wonder at his desire for a complete rest. 
Of course these lectures are only a tithe of the 
work which falls to a conscientious holder of so 
important a position. The professor is consulted on 
all sorts and conditions of details of his art by pro- 
fessional and amateur musicians all over the world, 
and those who know Sir John intimately are aware 
that he has never shirked any part of his duty. It 


June, 1899. 


only remains for his friends and well-wishers— 
practically everybody who enjoys the pleasure of 
his acquaintance—to hope that he may long be 
spared to enjoy the leisure he has so fully earned, 
and that he may perhaps temper that leisure by 
some occasional advice in an unofficial capacity 
upon the progress of music in Oxford, which, we 
are glad to say, will still be his home. 








Sir Herbert Oakeley. 


Since playing to Queen Margherita at Rome, 

| as recorded in our last issue, Sir Herbert Oakeley 

|is mentioned in the Court News as having been in. 
vited, when at Nice, to dine at Cimiez, and to play 
a selection of pianoforte music to Her Majesty the 
Queen, by whom, and by H.R.H. Princess Henry 
of Battenberg, gracious thanks were expressed. 


Oxford. 


A Musica, Accipent.—One hears of all sorts 
of accidents now-a-days, ballooning accidents, 
bicycle accidents, accidents by land, accidents by 
sea, all involving loss of life possibly, to a greater 
or lesser extent. Musical accidents as a rule are 
never quite so serious, they are even at times 
distinctly amusing, and we cannot, on the spur of 
the moment, recollect any case where serious loss 
of life was the result. Those excursionists—and 
there were a large number—who attended the 
Evening Service at Christ Church Cathedral, 
Oxford, on the 3rd ult., had a distinctly amusing 
experience. The Magnificat and Nunc Dimittis 
were announced on the choir bills to be sung to the 
setting of Kelway, in the key of B minor, but un- 
fortunately the organist started with Ouseley in B 
minor, a totally different setting, the choir at the 
same time singing the former with all the force 
they. were capable of, and the combined result being 
slightly more amusing than correct from a strictly 
musical point of view. But the organ was not to 
be beaten, quite the contrary ; it steamed gaily on 
with the service of its choice, the disconsolate 
choir ‘‘ caved in,” and sang snatches of the Ouseley 
setting, as best they could remember, until the end 
of the canticle. Then came the reading of the 

| Second Lesson, and one could have hoped that 
| nemesis, having had “a really good innings,” would 
_ have tormented organist and choir no more, at least, 
'at that service. But this was not the case, for the 
| organist, during the reading of the lesson, thinking 
| that the choir would sing the Nunc Dimittis to 
| Kelway, promptly played it to that setting, whereas 
| they had found the Ouseley one, and began to sing 
that. Sothe Nunc Dimittis was as great a chaos 
as the Magnificat, and the result of the whole may 
well be left to the imagination alone. These 
| accidents do not happen often in cathedrals, 
perhaps we may add—“ luckily they do not!” 
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St. Cecilia. 


Our illustration of St. Cecilia is from the 
celebrated painting by Carlo Dolce, in the Dresden 
Gallery. The calendar gives November 22nd as | 
the day appointed to commemorate the martyrdom 
of St. Cecilia. There is no doubt the Virgin | 
Martyr was an historical being, and decended from 
the noble Roman family Cecilia, and that she died 
the death of a martyr during the reign of Marcus 
Aurelius (177 A.D.). It is related that just before 
her death she became the means of converting to 
christianity both her bridegroom, Valerianus, and 
also her judge. On the eve of her martyrdom she 
was told that, on account of her noble descent, her 
life would be spared if she would recant and sacrifice | 
to her former gods, and only on her firm refusal | 
was the grim sentence carried out. St. Cecilia is | 
regarded as the Patron Saint of music. 





The “Minim” Examination Questions on | 


the Theory of Music. | 
SET VIII.—THE 


l—Take the tune, ‘ Ascension,” in the June 
Minim, as the subject to treat upon. 


Il._(a) Transpose the tune into the key of E flat ; 
(b) into ¢ time; (c) into Open Score, using the 
proper C Clefs for the three highest parts. 

IIIl.—(a) Figure all Common Chords; (6) Inver- 
sions of Common Chords; (c) Chords of the 
Dominant 7th ; (d) Inversions of the Dominant | 
7th. 
This will close the series of Theory Questions, 

previous to the Competition Questions, which will 

be given in the July Minim. Prizes of Musical 

Works will be offered for the best papers worked 

according to the regulations. Full particulars will 

appear next month. 


Advice.—(1) Write all questions and answers 
on ruled music paper. (2) Number each question 
and answer. (3) Write neatly, and not too 
crowded ; leave space of a stave or two between 
each question and answer for corrections. (4) Write 
inInk. (5) Give your name or motto at the end of 
each Paper worked, as required for a competition. 


be examined, corrected, and 
address and_ twelve 


Last. 


Papers will 
teturned on sending full 
postage stamps. 

The back numbers containing the Examination 
Theory Questions may be had post free, 2d. each, 
and the papers may be sent for examination at any 
time on the above conditions. 


Address—Editor, Minis, Head Office, Chelten- | 
ham, England. 
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Professional Cards, &c. 





LONDON. 

M ADAME ZIPPORA MONTEITH (the famous 

i American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 
Address—i7, Alma Square, London, N.W. 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
M prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 





WORCESTER. 
RS. GLOVER-EATON. L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 


LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 





ASHTON-UNDER-LYNE. 
M® CHAS. SAUNDERS (Tenor), for Oratorios, 
se Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 


LONDON. 

M®* ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton Rd., Tufnell Park, London, N. 











WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 


___ Address—Rivershurst, Shrubbery Avenue, Worcester. — 


LONDON. 
M* EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 








LONDON. 
R. HERBERT WALENN, 
a Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
London, N. 





BIRMINGHAM. 

M®: A. ROBERTS (Bassoon), Principal Bassoon, 
A Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 

Address—81, Victoria Road, Aston Park, Birmingham. 
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THE 
West London Conservatoire of Music, 


75, THE GRovE, HAMMERSMITH, W. 





Patrons— Sir Liongt DargLL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Witiiams, HuGu Brarr, and 
G. Ropertson Sincrair, Esqrs., Mrs. ELLicott, and 
Mrs. S. E. PHILLIPs. 

Visitor—Sir ARTHUR SULLIVAN. President—Miss H1LDa 
Witson. Vice-President—WatTKIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 


Lecture on Mendelssohn. 
By Mr. JosepH BENNETT. 
PART II. 
[CONCLUSION. | 

The lecturer went on to say that Mendelssohn» 
between his twelfth and twentieth year, composed 
a vast number of works, including twelve sym- 
phonies, four operas, and so on. Some of those 
were in print, and some were among the most 
famous masterpieces of the art. He need only 
mention the wonderful overture to a ‘‘ A Midsummer 
Night’s Dream,” written at the age of seventeen, 
probably the most complete example, of musical 
precocity that could be found in the whole range of 
the Art. With it might be mentioned the piano- 
forte quartette in C Minor, the Symphony in C 
Minor, the pianoforte Capriccio in F sharp minor, 
the octet for strings, and the Opera ‘‘ Comaches 
Wedding.” Those were all living and active in the 
world of music, and they would remain a cause of 
wonder till the development of humanity peoples 
the globe with prodigies, and makes such achieve- 
ments common. In 1828 Abraham Mendelssohn 
thought the time had come when his gifted son 
Felix should see the world. He had previously 
been to Paris, where the lad reckoned up French 
musicians and expressed the total in rather small 
figures. But the young composer was tlien out of 
leading strings, and he was to go forth alone, see 


England and Italy, review France through some- | 


what older eyes, and finish with a round of German 
musical centres. On 18th February he left 
Hamburg by boat for London, where he was met 
by the eminent pianist, Moscheles, who, by the way, 
had engaged rooms for him in Portland Street, in 
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| which street he died, after the production of 
| Oberon,” at Covent Garden, in 1826. Mendel. 
| ssohn was a decided acquisition to London Society 
| in 1829, and freely displayed his talent as a pianist 
| without remuneration, going about to parties a 
great dea!. He must tell them that Mendelssohn 
| was a decided Radical, as Radicalism was under. 
stood some seventy yearsago. Being a Jew, though 
a Christian, he remembered the injustices done to 
his race, and he suspected that like the Irishmen of 
anecdote he was ‘“‘ agin the Government ” wherever 
he went, or at all events disposed so to be. There 
was pretty clear evidence that the soul of the 
musical Radical revolted at the treatment to which 
paid artistes were subjected in London drawing 
rooms. ‘They were often, as doubtless they knew, 
divided from the company by a silken cord stretched 
across the apartment. On one occasion their com- 
poser being a guest saw the great Malibran seated 
in a.corner on the other side of the cord, lookin 
as he thought humiliated and miserable, for the 
impassable division was a purely British institution 
unknown elsewhere. Malibran being a_ special 
favourite with Mendelssohn, his anger blazed up, 
and he retained a keen resentment as long as he 
lived. By the way, the cord very much astonished 
Spohr when he first came to this country, but he 
on learning what it meant at once went over and 
joined the guests. The hostess seeing this swept 
down upon him, but in the nick of time a foreign 
Prince hurried to Spohr, shook him by the hand 
and engaged him in conversation which caused the 
hostess to retire. Mendelssohn’s first public ap- 
pearance in England was at a Philharmonic concert 
in the Argyll Rooms, cotiducting his symphony in 
C minor. The success was immense, and as he 
himself said, ‘it lifted a stone from his heart.” 
When the 1829 London Season came to an end, 
Mendelssohn and Klingemaun made a tour in 
Scotland, and the young composer naturally sought 
to give expression to his feelings in Music, and it 
was in Holyhead Palace where the first 16 bars of 
the Scotch Symphony occurred. They were in 
answer to one of his sisters when, on his return 
home, she asked for an impression of “ the land of 
brown heath and shaggy wood.” Surprise was 
sometimes expressed that Mendelssohn chose 
a theme so tinged with melancholy, and that the 
same feeling so largely pervades other portions of 
the symphony, but that only showed with what 
| accuracy Mendelssohn embodied the spirit of the 
|dark and true and tender North. The airs of all 
| Northern nations were characterised more or less 
| by sadness, and that perhaps might help to explain 
their popularity, even if it be not true that, as 
Beaumont says, ‘*‘ Nothing is so dainty sweet as 
|lovely melancholy.” Returning to England, 
Mendelssohn went alone to Liverpool and thence 
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to the home of a mining engineer, named John 
Taylor, in Flintshire. The visit might have been 
considered a risky one for a romantic young man, 
seeing that Mr. Taylor had three merry and no 
doubt pretty daughters. One of these ladies had 
informed them that they knew very little about 
Mendelssohn’s music at the time, but when he had 


played some of it to them, the wondering girls on | 


retiring for the night, gathered around the bedroom 
fire, and proceeded, as he was informed the manner 
of girls was, to talk over the young visitor. They 
came to the conclusion that he was a genius, and 
would make a name in the world. Oh! the dis- 
cerning maidens (laughter). Mendelssohn and the 
girls having had a merry time, his gratitude took 
the form of three pianoforte pieces, one for each of 
his little charmers. To Susan he gave the well 
known ‘Rivulet,” which they were assured was 
the actual recollection of an actual stream ; to the 
lady who told him all this, he presented an Andante 
and Allegro, suggested by a bunch of carnations 
and roses. The third daughter had in her own 
special garden a pretty creeping plant with a 
trumpet shaped flower. ‘What music, Mendel- 
ssohn asked, ‘*would the fairies play on those 
trumpets,” and being told that she did not know 
the youthful master, going to the pianoforte rattled 
off a Capriccio in E minor. He wrote out the 
piece, drew a spray of the plant on the margin of 
the paper and presented it to the happy girl. How 
romantic, how pretty, and how pathetically young ! 
After other interesting references to the life of the com- 
poser, the lecturer went on to 1833, when Mendel- 
ssohn published his three books of short pieces for 
the piano, now known as ‘“ Songs without words.” 
He was sanguine about their future. ‘The work 
will certainly go through twenty editions,” he 
wrote, ‘and with the proceeds I will buy the house, 
No. 2, Chester-place (next door to Moscheles), and 
a seat in the House of Commons, and become a 
Radical by profession.” His share of the proceeds 
from Messrs. Novello in 1833 was £4 6s. od., 
about enough to purchase the handsome knocker 
on the door of No. 2 Chester-place. Three years 
later the 46 copies had grown to 114—alas, for our 
slow English perception !—and he sold the copy- 
right of this and other works, 18 in all, for £35. 
Mendelssohn was extremely fastidious over his 
compositions. If dissatisfied with the work he 
laid it aside and never sent it to the printers, and 
as a consequence no less than 48 of his works were 
posthumously published. His scruples were, no 
doubt, exaggerated ‘to a large extent, but his fame 
owed to them very much indeed, and the revision 
of “St. Paul,” the ‘Hymn of Praise,” and 
“Elijah,” most conclusively attested to the advan- 
tage of second thoughts. To resolute and unsparing 
self-criticism were due the very many changes in 
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the “Elijah.” In 1837 Mendelssohn married a 
pretty Frankfurter named Cecile Jusserenaud. 
During his wedded life piece after piece came from 
his pen, the series ending as regards a climax, with 
the “Elijah,” and one, the oratorio “Christus,” he 
was destined never to finish. There were no signs 
of slow decay of mental vigour in Mendelssohn’s 
last months on earth. On the contrary, despite 
symptoms of failing health, never was he more 
alive than on the brilliant day in 1846, when he 
stood facing the audience in Birmingham Town 
Hall, and received the delirious applause of an 
enthusiastic throng. That moment was worth 
living for and worth working up to.. It was the 
crown of his life, and little did those who acclaimed 
think, as they looked on his face blanched with 
emotion, and into eyes which blazed with excite- 
ment, that in fifteen months the silver chord whose 
vibrations made music for a world would be loose 
and toneless; that a generous fount of song would 
cease to flow; that over many more seas than one 
a voice would be heard saying, ‘‘A greater than 
Pan is dead.” But he reached his climax painfully. 
Even then he was at the stage of brain trouble 
whence something was obliged to give way soon. 
This was clear enough to Dervrient, who after 
visiting the composer in 1846, wrote: * I became 
| fully conscious of the change that had come over 
‘the sources of his inner life. His blooming 
| youthful joyousness had given place to fretfulness, 
| satiety of all earthly things, which reflected every- 
\thing back differently from the spirit of former 
|days. Everything that savoured of business was 
|an intolerable annoyance to him. He took no 
longer pleasure in the Conservatorium ; not one of 
|the young people studying composition inspired 
| him with any sympathy ; he grossly declared them 
to be without talent.” Then Fanny, his favourite 
sister, died suddenly. It was a cruel blow and 
filled him with the darkest foreboding. Grand- 
| father, father, mother, sister; all had been struck 
'down suddenly. What could he expect? But he 
| worked on. In a Swiss village, whither he had 
retired to grieve in peace, he composed the pathetic 
| string quartette in F minor, and laboured hard in 
| forwarding various other works. These exertions 
|aggravated the brain mischief, and on October 26, 
| 1847 the first warning of imminent doom was 
given. On November 4th all was over. It was 
true that life like Mozart’s and Schubert’s, was not 
| to be counted by years. 





The Monthly Journal 
| Of the Incorporated Society of Musicians of Great Britain & Ireland. 
| SUBSCRIPTION Gs. ANNUALLY. 


The best means of advertising everything connected with Music 
| in England, Ireland and Scotland. Specimen copies and terms will 
be for warded upon application to the Society’s Offices: 


19, Berner’s St., London, W., England. 




















THE MINIM. 


President— 
H.R.H. tHe DuKE oF SAXE-COBURG AND GOTHA 


(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 

The Local Examinations are conducted on the 
following principles :—T wo Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of ‘marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 
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VIRGIL PIANO SCHOOL 


ND 


SCHOOL or PUBLIC PERFORMANCE 
CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W. 


A. K. VIRGIL Principal. 


Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 
Assisted by Competent Teachers irained in the 
Special Methods employed. 


ALBERT BATE 
And Assistant Instructor. 


Secretary, 


The Study of the Pianoforte the Speciality. 
The Virgil Clavier Method gives a Positive and Perfect 
Technic. 
Pupils can enter at any time. 
No Entrance or Examination Fee. 
Interesting Prospectus Free. 
Address: The Secretary. 


REPORT OF THE 
BERLIN 
COMMITTEE OF INVESTIGATION 


UPON THE 


VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 


Committee— 
Herr OTTO LESSMANN (Chairman). 
Dr. KREBs. 


Dr. BIE. 2 
Professor C. LuTSCHG. 


Dr. JEDLICZKA. 
Herr Fevix DreyscHock. 
Herr PHILIP SCHARWENKA. 


“The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anaxieger, 
June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 


Tae Vircit Practice Cravier (Britisa) Co., Lro. 
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Universal Music Library. 


GOODWIN & TABB, *” °"toxnon, w:c. 
J 
Telegraphic Address—‘‘ Accapem1a, Lonpon.” 


Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &. 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required. 

Messrs. Goopwin & TaBB are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


The Trade supplied upon liberal terms. 
WHOLESALE DEPARTMENT FOR ‘‘ THE MINIM "’ 


Academical. 
Royat AcapEmy oF Music. 


The competition for the Agnes Zimmermann 
Prize took place on Monday, 15th May. The 
examiners were Mrs. Emily Liddell, Miss Agnes 
Zimmermann and J. A. Fuller Maitland, Esq. 
(chairman), and the Prize was awarded to Ethel 
\. Cave (a native of Bristol) and Elsie E. Horne 
(of London) equally. 

The examiners highly commended Marguerite 
Elzy. 

—:0:— 

THE INCORPORATED SociETy oF MUSICIANS. 

There is a large increase in the number of 
entries for the Summer Examinations this year 
throughout Great Britain. 

—:0:— 
TRINITY COLLEGE, . LONDON. 

_ The Academical Board offers seven national 
prizes of £5 and £3 each, and ten Local Exhibi- 
tions of Nine Guineas each for the best candidates 
in the Local Centre Examinations in the Theory of 
Music and Practical subjects. These prizes are 
open to all comers. 

—:0:— 
Tue AssociaTED Boarp oF THE RoyaL ACADEMY 
AND THE Royat CoLiecE or Music. 

The Honorary Secretary of the Associated 

Board, Mr. Samuel Aitkin, has returned from 





Canada, and arrangements have been made for 
holding the Associated Board Examinations this 
month. Mr. F. H. Cowen, the celebrated com- 
poser and conductor, has most generously placed 
his services at the disposal of the Board for Canada. 
Mr. Graham P. Moore will conduct the Examina- 
tions in Australia, and will proceed with Mr. Cowen, 
on the 3rd of June, to Canada, to assist him in the 
Teachers’ Examination to be held in the Dominion. 
Mr. Moore will take British Columbia immediately 
after that, and will proceed from Vancouver to 
Australia at the end of June. 

—:0:— 

The Associated Board Local Centre Examina- 
tions for 1899, which were considerably in. excess 
of any previous year, have now been successfully 
completed. 

The Gold Medals in the Senior Grade will be 
awarded to Miss Ethel Horsley, Scarborough, and 
Miss F. M. Bennett, of Gravesend, both of whom 
received 146 marks out of a possible 150. Mr. 
Charles E. Richards, of Ealing, will take the Silver 
Medal in this grade with only one mark less, 145. 
In the Junior Grade, the Gold Medal will be taken 
by Miss Phoebe W. Elias, of London, who has 
accomplished the rare feat of obtaining full marks, 
150, out of a possible 150, in pianoforte playing. 
The Silver Medal in this grade will be awarded to 
Miss Lucy Skene for violin playing, she having 
received 146 marks out of a possible 150. The 
average for these medals for the present year was 
in excess of what it was in the year 1898. 

—:0:— 

For the School Eatries of period B. (the June 
and July examinations) a very large and record 
entry has been received. In fact, the candidates 
for this one period of the. Board’s Examinations 
now considerably exceed the number received three 
years ago for the whole year. 

—:0:— 

With a view to making its Examinations more 
popular and more acceptable, the Board has 
decided next year to reduce its Local Centre Fees, 
and the School Harmony Fees will be reduced 
from One Guinea to Fifteen Shillings. The 
Exhibitions, which the Board offers again for the 
year 1900, will be Six in number, and are of an 
annual value of about £430. 

—!0:— 

A very large increase of candidates has been 
received in Australia and Canada, and it may be 
safely said that the opposition to the Associated 
Board in the Dominion will soon be exhausted, and 
the efforts to extend the scheme of Local Examina- 
tions will be rewarded with success. 




















THE 
GEORG LIEBLING’S 
MOST SUCCESSFUL PIANO WORKS : 
TOCCATA DE CONCERT, Op. 41, 2/- net. 


SUITE ITALIENNE, Op. 42: 


No. I. Serenata, 2/- nett. Il. Romanza, 1/6 net. 
Ill. Tarantella, 2/- net. IV. Barcarolla, 2/- net. 
V. Marcia di Carnovale, 2s. net. 
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As played by Mesdames Elizabeth Arnold, Isabcl Hirschfeld, Lily Rendle’ 
Herr Hermann Heydrick, and Herr Georg Liebling. 


NOVELLO & CO., |, BERNERS STREET, W. 


About Artists. 


The marriage was solemnised on Thursday, 
April 27th, at the Parish Church, Cheltenham, of 
Mr. Ivor Algernon Atkins, Mus.Bac., Oxon., 
organist of Worcester Cathedral, to Miss Katherine 


MINIM. 


June, 1898. 


“Congregational Psalmist.” During the pre. 
paration of a new edition of the book he said to 
Prout one Sunday morning, handing him some 
papers, ‘‘I wish you would look over these proofs 
during the sermon, and give them to me after the 
service.” 

—:0:— 

Last month Sir Herbert Oakeley received a 
| ‘command ” to play to the Queen at Cimiez. From 
_a selection of music submitted, the following were 
| among the items chosen :—‘‘ Ave Maria,” Etude, 
Henselt; Moment Musical, in C sharp minor, 
Schubert; Motivo in D flat, Esain; Romance in 
F sharp, and ‘‘Evening and Morning,” by the 
pianist, who was honoured with the thanks of Her 
Majesty, and of those of the Princess Henry of 
Battenberg. 





—'o:— 
Madame Albani has sailed from Cape Town, 


May Dorothea, only daughter of the late Rev. | and is expected in London this month. She will 


Edward Butler, Llangoed Castle, Breconshire, and 
Mrs. Butler, College Yard, Worcester. 


—:0:— 


| Crystal Palace performance of ‘ Elijah,” and also 


remain in town for the season, taking part in the 


singing elsewhere. Madame Albani will appear at 


The marriage between Mr. C. H. Moody | g series of concerts in the provinces in the autumn 


(Hon. Fellow, and Member of the Council of the | 
Guild of Organists, Incorporated, London), and | 
Miss Mary Grindall (Mamie), second daughter of | 
the late Dr. Grindall Brayton, L.R.C.S., and | 


L.R.C.P., Ed., of The White House, Hindley, 

in the county of Lancaster, was solemnised on May 

11th, at the Parish Church, Wigan. 
—:0:— 

The Duke of Norfolk has, in ccnjunction with | 
Mr. Gatty, edited a new hymn book for use at the 
Roman Catholic services. 

—:0:— 

Dr. Charles Vincent resigned recently the office | 
of Hon. Secretary to the London section of the | 
Incorporated Society of Musicians. At a sectional 
Council Meeting a large Committee has been | 
nominated for raising a fund for some fitting 
testimonial to be presented as a token of the appre- 
ciation of his services during the past ten years. 


. 


—:0:— | 

Mr. Charles Knowles, the Leeds Baritone, is | 
about to take up his abode in the metropolis, where | 
an important engagement for a term of years will | 
be carried out. Mr. Knowles will continue his 
professional work as a concert singer. 

—:o:— 

Mr. Watkin Mills, after his visit to the United | 
States, will return to England in November. 

—!o:— 

Dr. Ebenezer Prout has reminiscences, which | 
no doubt will some day afford material for a volume | 
that can scarcely fail to prove interesting. He was | 
once organist at Union Chapel, Islington, and the | 
minister, the Rev. Dr. Allon, was editor of the 


| 
| 
| 


with a strong party of artists. 


Church Music — 


By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 

Seek Him a maketh the Seven Stars and Orion 
(Op. 34). 

Morning, Communion, and Evening Service in E FLat 
(Op. 9). 

London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 








DESIGNED FOR TEACHING PURPOSES. 


Three Short Pieces: 
No. 1—Reyverie. No. 2—Il Ballo. No. 3—Menuetto. 
FOR THE PIANOFORTE. 
ComPpos—ED BY J. CHARLES LONG, F.R.C.O. 
Price (complete) One Shilling and Sixpence, net. 


PRESS OPINIONS :—“' A decidedly dainty little group of 
movements.’ — ‘“‘ Useful for practice.’ —‘‘ Melodious and 


| original.’ — ‘‘ Recommended for teaching purposes.” — 
| '* Fingering is clearly marked.’"’"—‘ Very bright and pleasing.” 


—‘ Will be equally acceptable to the learner and _ the pro- 
ficient player.""—‘ Well calculated to meet the desires of 
music teachers.”’ 


London and New York: Novetto & Co. Ltp.; and of all 
Music Sellers in the United Kingdom. 
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JUST OUT. 


Hints to Teachers 


PREPARING CANDIDATES FOR 
PIANOFORTE EXAMINATIONS 


CHARLES EDWARDS, L.Mus.T.C.L., 


Professor and Examiner for Trinity College, London. 
Author of ‘tHow to practise Scales and Arpeggios for 


Examinations.” 


PRICE EIGHTEENPENCE NET. 


A Lady L.R.A.M. writes:—‘t The work should be of 
enormous value to the great mass of Teachers of the Piano.” 





CHARLES EDWARDS, 5, Victoria Road, ELTHAM. 





Greater Britain at Earl’s Court, London. 
On May the first this Exhibition was opened 

with great ceremony by a distinguished assembly, 

including the President, H.R.H. the Duke of Cam- 





bridge, K.G. The attractions of this vast show | 


are too numerous to mention. It may be said that 
it isa place of wonder, and of great educational 
value to old and young. Music of course forms 
one of the chief features, and during the past month 
the bands of H.M. Grenadier Guards (Conductor, 
Mr. A. Williams, Mus.Bac., Oxon.), the Hon. 
Artillery Company (Conductor, Mr. E. Walker), 
and the Exhibition Colonial Band (Conductor, 
Signor A. Venanzi), have occupied the orchestras. 
These fine bands play at stated times during 
each day and evening, and the programmes 
are of a popular character, combined with 
the best overtures and operatic selections. 
The great attraction is undoubtedly at the Empress 
Theatre, where two performances are given daily, 
depicting “‘ Life in South Africa.” The picturesque 
representations of savage life in the wilds of Africa 
should be seen to be fully understood. Such a 
combination has never been presented in this 
country before. The horde of savages comprising 
about 200 Matabeles, Basutos, Swazis, Hottentots, 
Malays, Cape and Transyaal Boers, South African 
Troopers, Heroes of the Matabele War, and 
lastly, the real Prince Lobengula, the redoubtable 
warrior chieftain who was taken prisoner by the | 
Troopers during the late Matabele War. The 
spectacle lasts about an hour and a half, and for 





| 





that alone it is worth visiting the Exhibition. An 
interesting event took place on Sunday, May 14th, | 
when the African savages were taken out to see | 
some of the sights of London. 





| private buildings along the route. 


Seven huge brakes were chartered to convey 
the dusky crowdroundthe Metropolis. Before start- 
ing each man was supplied by Mr. Frank E. Fillis, 
the famous South African Pioneer Showman, with 
a cigar of Brobdignagian proportions. Prince 
Lobengula was accorded the place of honour on 
the box seat of the leading car, and, seated between 


| Mr. Coleman, the chief interpreter, and the Datly 
| Mail representative, frequently gave forth ejacula- 


tions of amazement at the size of the public and 
From time to 


time his words of wonderment were re-echoed by 


'the Matabele, the Zulus, the Basutos, and the 


Swazis. 

Buckingham Palace, it was explained to the 
prince, was the residence of “the great white 
Queen.” He looked at the main entrance dumb- 
founded, and shut his eyes, and flatly refused to 


_ believe that human hands had erected such 


‘¢4 PREPOSTEROUSLY LARGE KRAAL.”” 


| Mr. Coleman assured him that such was the case, 


but all poor Lo Ben could say in reply was: 
‘‘ English! witch doctor! too much!” At the 
Horse Guards a halt was made to inform the 
natives that the Queen’s bodyguard had their 
general headquarters there. Immediately there 
was a most exciting clamour to see the “great 
white Queen.” It was quite a difficult matter to 
pacify the blacks, and only on promise that their 
wish should be consummated in the near future 
would they calmly consent to continue the journey. 

The most stirring event was at Hungerford 
Bridge, where the new underground electric rail- 
way is being excavated. This was quite beyond 
the natives’ comprehension. Later a column of 
smoke was seen issuing from a shaft from the 
Metropolitan Railway in Queen Victoria-street. 
Prince Lo Ben was astounded. ‘“ My father!” he 
said. ‘I am amazed!” The smoke seemed to 
strike terror into his soul. 

The trip included a visit to the Tower, the 
Tower Bridge, the Bank of England, the General 
Post Office, Hyde Park, the Horse Guards, 
Wellington Barracks, etc. The visitors were so 
impressed with wonderment that from Holborn, on 
the return journey, to Earl’s Court, they sang 


NATIVE WAR-DANCE SONGS 


as one man, and the streets re-echoed with their 
shouts. A messenger boy on roller skates was 
called an ‘‘ engine mover.” 

“Oh! oh! oh! The great kraal is never 
finished. We find no way back. We shall die in 
London; no room to live; no room to plough; 
only white man live here. Oh! oh! oh!” they 
wildly shouted. 

The War Office created quite a sensation 
among the blacks. Mr. Coleman told them that it 
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was here that conquests were formulated, and 
armies directed ; but they would not credit it. 
‘‘The big indaba,” said he, ‘‘is held here.” Lo 
Ben replied, “‘Oh! no room for indaba! Is it the 
truth?” “Yes.” ‘Ugh! ” he said, and put his 
hands to his eyes to make sure that he was 
awake. 

‘* Well, Lo Ben,” said the Daily Mail repre- 


sentative through the interpreter, ‘“‘what do you | 


think of London? ” He cast his gleaming eyes 
upwards, and excitedly exclaimed, ‘ Oh ! 
father! the big kraals, the big indunas—lI do not 
grasp it at all. 
the world. Iam done; I cannot speak !’’ 

The Savage South Africans marvelled at all 
the sights, and returned home fearfully and wonder- 


fully impressed with the vastness of London and | 


its many attractions. 

The natives were taken back to their kraal, 
which is pleasantly situated in the grounds of 
Earl's Court. It forms one of the attractions to 
thousands of visitors daily. Theexcursion afforded 


the natives matter for dwelling on for some time, | 


and it may be expected that other trips will be 
made during their visit in England. 





CHARLES KNOWLES, 
The Worksbire Baritone, 


Of the Leeds Musical Festival (1898) and Birmingham 
Festival Concerts; the Crystal Palace Concerts; Leeds 
Choral Union, Glasgow Concerts, &c 


Has Sung during the past Season for the following Choral 
Societies, besides innumerable Ballad Concerts :— 
Birmingham, Chester, Cheltenham, Sheffield, Bow and 
Bromley (London), Newcastle - on - Tyne, 





Leeds, Cleckheaton, Heckmondwicke, Hull, 
Greenock, Clydebank, Huddersfield, Farsley, 
Durham, etc., etc. 


Burnley, 
Hereford, 


For Terms, &c., address— 
MR. CHARLES KNOWLES, 
or, 61, BuRLEY STREET, LEEDs, 
London Agent, Mr. N. Vert, 6, Cork Street, London, W. 


NEW MUSIC. 
Funeral Service. consisting of the Psalms, suitable 


Hymns, Litany of Penitence, and Nunc Dimittis. 


Composed and Arranged by Frep. B., Townenp, F.G1d.0. 


Specimen Copy, Post Free, on receipt of Four Postage 
Stamps. 


Address—THE ComposER, BrENTWoopD, Essex ; 
or, The Publishers, ‘‘ Minim" Co., Cheltenham, Eng. 
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my | 


This must be the mighty place of | 


Tynemouth, | 
Barnsley, Hoyland, Neverston, Whitby, Walsall, Crosshills, | 
Gateshead, Pontefract, Armley, Castleford, Murton, Walton, | 


June, 1899. 


Odd Crotchets. 


A little nonsense now and then 
38 relished by the wisest men. 


It is related of the celebrated Dragonetti that, 
after performing one of his inimitable solos, he 
obstinately refused to obey the call for an encore, 
The public in vain insisted upon the repetition, and 
after considerable delay, the patriach of the contra. 
basso explained to the manager in his own peculiar 
cosmopolitan language, ‘‘ Das J play encora, mais si 
paga encora? per Bacco!” (Anglice, ‘‘ Well, | 
play encore, but you pay encore?) and ten guineas 
was the penalty which this encore cost the manager. 

—:0:— 

A certain minister, while preaching, said that 
every blade of grass was a sermon. The next day 
| he was amusing himself by mowing his lawn, when 

a parishioner said, ‘‘ That’s right, sir; cut your 
sermons short.” 
—:0:— 
” mused the 


‘¢ There is poetry in everything 
I 7 7 g, 
And he 


editor—‘‘ even in yonder waste-basket.” 
laughed as he sometimes did when alone. 
—:0:— 

A lecturer was invited to speak at a_ local 
gathering, and being nobody in particular, he was 
placed last on the list of speakers. The chairman 
also introduced several speakers whose names were 
not on the list, and the audience were tired out 
| when he said, introducing the lecturer :— 

‘*Mr. Bones will now give us his address.” 

‘‘ My address,” said Mr. Bones, rising, ‘is 551, 
| Park Villas, S.W., and I wish you all good-night.” 
—:0:— 

Coincidences in respect to anthems that may 
happen to have been given in churches have 
| occassionally been noted. There is a story told 
| by Dean Pigou in connection with Mr. Gladstone. 


|The deceased statesman happened to attend the 


|Chapel Royal on July 18th, 1886, the day after 


| resigning office on his failure to carry a Home Rule 
| Parliament. The anthem was: ‘‘It is enough, OQ, 
| Lord; now take away my life, for I am not better 
| than my fathers.” Lord Sidney remarked on the 
coincidence after the service, adding to Dr. Pigou, 
‘‘You may be sure that the only person who did 
‘not notice it was Gladstone himself.’ Many 
similar coincidences might be placed on record. 
| One remembers the instance of the organist who 
|played as a voluntary, ‘‘And grant a leader bold 
| and brave,” the Sunday after Lord Beaconsfield’s 
death. There was, too, the recent case in whicha 
Presbyterian minister, after praying for the Prince 
of Wales in connection with the mishap to the 
Royal knee, gave out the hymn, ‘‘ Courage, brother 
do not stumble.” 


| 
| 
| 
| 
| 
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Presentations to Musicians. 
CHELTENHAM. 


Mr. A. Matthews, conductor of the 
Cheltenham Festival Society, was surprised at the | 
last rehearsal at Bennington Hall, on May and, | 
when the secretary (Mr. G. H. Workman) asked 
leave to make a break in the practice, and led the | 
Mayor (Ald. Norman) to the platform from one of 
the ante-rooms. His worship had been requested, 
on behalf of the society, to make on their behalf a | 
presentation to the conductor. The presentation 
took the form of asilver bowl, mounted on an ebony | 
plinth and filled with choice flowers, and an album 
containing the autographs of the subscribers. It 
bore the inscription ‘To Mr. J 
from the members of the Cheltenham Festival | 


Society, to commemorate its 30th anniversary, | 


May 2nd, 1899,” Mr. Matthews, who was greeted 
with prolonged applause, in acknowledgement said 


they were opening the 30th season of this choral | 


He believed it was one of | 
| 


and orchestral Society. 
the oldest organizations of the kind in the kingdom 
under existing conditions ; at all events, there were 
very few musical societies which had been conduc- 
ted uninterruptedly by the same individual for so 
long a period, and he felt very proud of his connec- | 
tion with the Society. During the past 29 years they 

had performed a large number of new works, com- 

posed expressly for their festivals and had from 

time to time been honoured with the presence of 

many talented musicians, to personally conduct 

their works. They had produced in their ranks 

many vocalists who had attained to eminence in 

the musical world, and many instrumentalist who 

were now occupying prominent positions in 

different countries of the world. 

‘“‘ The veteran conductor, Mr. J. A. Matthews, 
has been the fortunate recipient of many testimonials 
in his time, and these little graceful acts of public 
recognition must be numbered amongst the pleasant- 
est recompenses of an arduous professional career. 
It is so long ago as 1866, in the year of his marriage, 
that Mr. Matthews, who is a freeman of the neigh- 
bouring city of Gloucester, settled in Cheltenham ; 
and it would be impossible to estimate the value of 
what he has done towards the musical education of 
the town, the promotion of a taste for what is 
noblest in his noble art, and the gratification of the 
demand for the ‘concord of sweet sounds ”’—a | 
demand which he himself has done so much to create 
—during those eventful thirty-three years. The 
number of great musical compositions which his 
band of pupils and enthusiasts have performed 
under his conductorship to the edification and enjoy- 
ment of his fellow townsmen is legion; and his 
collection of old programmes must be extremely 
interesting and not without a certain pathos when | 


THe MInim. 


. A. Matthews, | 


| principal church in the town. 
‘for him to dwell at length on the brilliant way in 
which Mr. Moody has filled- that position. 


one ponders on the changes that they call to mind. 
In 1870 he started his Orchestral and Choral Society, 


'now known as the Festival Society, and it was its 


30th anniversary which was so pleasantly celebrated 
the other night. I am sure that everyone will echo 
the wish of the Mayor that Mr. Matthews may be 
spared to witness the jubilee of his flourishing 
society, which has now entered on a useful and 
healthy middle-age.”—Cheltenham Chronicle. 


WIGAN. 


Last month, the Mayor of Wigan presided 


over a farewell dinner to Mr C. H. Moody, organist 


of Wigan Parish Church since 1895 (who has been 
appointed organist of Holy Trinity Church, 
Coventry), at the Royal Hotel, the attendance 
including a large number of prominent citizens as 
well as the lay clerks of Wigan Parish Church. 

After dinner the Mayor, in the course of an 
eloquent speech, said Mr. Moody came to that 
ancient town some years ago to fill a highly 
responsible position—that of organist to the 
There was no need 


As 
chairman that evening, and as chief magistrate of 
the borough, he wished Mr. Moody God-speed in 
his appointment. 


Mr. Moody couducted a performance of 
Haydn’s ‘*Creation” on the 5th of April, and was 
afterwards presented with a substantial cheque by 
the members of the Wigan Choral Society, of which 
he has been conductor for the last three years. 
On the 12th of April, the choir boys of Wigan 
Parish Church presented Mr. Moody with a carved 
oak smoking cabinet (with brass mountings), a 
cigar case, and pipe, on April 18th. A number of 
Wigan amateurs presented Mr. Moody witha 
handsome heart-shaped gold pendant, and on Sun- 
day, after evensong, Colonel Ffarington, J.P., in a 
in a few well chosen remarks, presented him with a 
double cased gold hunter watch bearing the 
following inscription :—‘ Presented to Mr. C. H. 
Moody, by the clergy, wardens, choir, sides- 
men, and a few personal friends, as a token of 
esteem on his leaving Wigan Parish Church for 


Coventry, April 25th, 1899.” 
NEWCASTLE. 


On April 24, Dr. William Rea, the well- 
known Newcastle musician,’ was given a presen- 
tation in recognition of his long services to music 
in the North of England, As the result of the 
subscriptions of members of the Vocal Society and 
of people outside, Dr. Rea was presented with a 
silver bowl and a cheque for a hundred guineas, 
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THe Mini. 


The bowl bore the following inscription :—‘ Pre- 


sented to Dr. Wm. Rea, together with a cheque 
for £105, in recognition of his valuale services to 
the art of Music in the North of England, May, 1, 


1899.” 
TEWKESBURY. 

On Tuesday evening, May 2nd, the popular 
pianoforte accompanist of the Philharmonic 
Society, Miss Alice Watson, was made the 
recipient of a handsome travelling and dressing 
bag as a mark of appreciation of the valuable 
assistance she has given to the Society during 
many years. The presentation was made by Dr. 
Liston, who in a few graceful words expressed the 
feelings of the subscribers towards the recipient. 


The Associated Board of the 
R.A.M. & R.C.M. 


LocaL CENTRE EXAMINATIONS. 


The following is the pass list of the Cheltenham 
Centre for the recent examinations :— 


SENIOR GRADE (PIANOFORTE PLAYING). 


Honour Certificates. —Taysen, Augusta M. (Mrs. 
Eyre). 

: Pass Certificates—Campbell, Rhoda (Miss 
Allbutt); Day, Florence M. (Mr. Henry Rogers) ; 
Elischer, Edith J. L. (Madame A. Elischer) ; 
Halliday, Mabel S. (Mr. S. Bath) ; Hare, Catherine 
C. (Mr. D. Barnett); Knee, Elsie M. 
Turner); Millyard, Mary R. (Mr. A..Von Holst) ; 
Mitchell, Christine A. (Mr. H. Rogers); Oldaker, 
Alice (Mrs. Cooper) ; Pleydell, Ellen C. (Mr. T. J. 
Grainge); Sloman, Winifred A. (Mrs. Turner) ; 
Smith, Sidney F. (Mr. J. C. Long, F.R.C.O.) ; 
Townshend, Edith B. (Mr. A. Von Holst) ; 
Workman, Mabel E. (Mr. H. Rogers); Young, 
Alice M. (Mr. A. Von Holst); Taysen, Augusta 
M., Organ (Mr. A. J. Eyre). 

JUNIOR GRADE (PIANOFORTE PLAYING). 

Pass Certificates. —Beetham, Mary F. (Mr. E. A. 
Dicks, F.R.C.O.); Hunt, Miriam G. (Mr. E. A. 
Dicks, F.R.C.O.); Kemmis, Gertrude M. (Miss 
A. M. Muller); Norman, Lorna G. (Miss A. 
James, L.R.A.M); Pointer, Ada E. (Mrs. Cooper) ; 
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London and Provincial Notes. 


The London Musical Festival closed on May 
13th. The three Oratorios of Don Perosi were 
given during the week. It cannot be said that 
either made much impression on the audiences, 


and it seems a very general opinion that the works 


have been over rated, and they are not to the taste 
of English musicians. The orchestras, conducted 
by M. Lamoureux and Mr. H. J. Wood were 
magnificent, and in all respects proved the great 
attraction of the Festival. On the whole the series 
of concerts were very interesting, and it is satis. 
factory to note that the Queen’s Hall orchestra 
held its own in every way, and the English com. 


posers who were fortunate enough to get a hearing, 


made a good impression. Mr. Robert Newman 
must be congratulated on the result of this his 


first Musical Festival. 


—o—— 


CHELTENHAM.— The Queen’s Birthday was 
celebrated on May 24th in a right loyal and hearty 
manner. The day opened with a Service at St. 


| Matthew’s Church, at which the Mayor (Ald. G. 
| Norman), and Corporation, and other local bodies 
‘attended. The Very Rev. the Dean of Gloucester, 


(Mrs. | 


| from 





Dr. Spence, preached an eloquent sermon. The 
musical arrangements of the service were conducted 
by Mr. J. A. Matthews, the organist of the church. 
Mr. Harry A. Matthews (deputy organist), presided 
at the organ and played a suitable selection of 
voluntaries before the service. The choir and 
military band numbered about 200, and the power- 
ful and effective performance of the sacred music 
made a very great impression upon the vast con- 
gregation. The hearty singing of the ‘ National 
Anthem,” **O God our help in ages past,”’ and “0 
King of Kings ” by choir and congregation with 
the organ and band accompaniment was very grand 
and effective. The service closed with Handel's 
‘Hallelujah Chorus” from The Messiah. The 
choir consisted of St. Matthew’s choir-and members 
other Church Choirs, and the Musical 
Festival Society. During the day various festivi- 
ties were successfully carried out, including 4 
reception and garden party in Pittville Park by the 
Mayor and Mayoress, at which about eight hundred 
were present. In the evening a promenade concert 
in Montpellier Gardens closed the day. There 
were about four thousand peopie present, who 
greatly enjoyed the beautiful illuminations of the 
grounds, and the music discoursed by the Stroud 
Volunteer Band, the Cheltenham Band, and 
vocalists especially engaged for the occasion. 

Miss Isabel Hirschfeld gave a delightful piano 
and vocal recital on May 23rd, in the Rotunda. 
Mr. Kennerley Rumford was the vocalist. The 
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talented artist sang a number of songs with fine 
effect, and all were thoroughly appreciated by the 
large audience. Miss Hirschfeld played through- 
out with great success. Her solos consisted of 
Chopin selections, Beethoven’s Sonata in F Minor, 
Op. 57, “* A Caprice” by Dal Young, Georg Lie- 
bling’s ‘* Toccata de Concert,” and other effective 
pieces. Miss Hirschfeld was presented with a 
beautiful bouquet by her pupils at the Ladies’ 
College. Mr. F. A. Sewell played the accompani- 
ments with great skill. 
—:0:— 

BEXHILL-ON-SEA.—On May 3rda miscellaneous 
concert was held in the Kursall, under the con- 
ductorship of Mr. P. S. Hallett, A.R.C.O. The 
programme consisted of Macfarren’s ‘* May Day ” 
and a selection. The choruses were well given, 
and the band accompaniments were well played 
under the lead of Miss S. Walker. The soloists 
were Miss Kate Cherry and Mr. George J. 
Matthews. Instrumental solos were played by 
Mr. F. Hallett (’cello), and Miss Ida Petley — 
Mr. Eric Williams gave two recitations. Mr. F 
H. Hallett, L.Mus., T.C.L., presided at the organ, 
and Miss Walker at the pianoforte. 

—:0:— 

ExeTEer.—The Orchestral Society’s Concert, 
on April 27th, was a great success. All the items 
were effective and well received. Mr. Herbert 
Parsons played Liszt’s Pianoforte Concerto in E 
flat, and Miss Kathleen Emmett sang songs in 
good style. Mr. C. E. Bell was the leader, and 
Mr. R. B. Moore, Mus. iti conducted with his 
usual judgement. 

—:0:— 

WoRcESTER.—On May 2nd the Civil Military 
Band gave a highly successful concert in the Pub- 
lic Hall, under the direction of Mr. Frank Elgar, 
and it may be said at once that their performance 
fully realised the most pleasurable anticipations. 
Both instrumentalists and conductor are to be 
heartily congratulated upon the success achieved. 
The programme was nicely diversified, containing 
as it did such standard works as the over- 
tures to “ Zampa” and “ William Tell,” and 
selections from ‘ Faust.” The selections already 
mentioned were all finely played, and received very 
hearty plaudits. ©The conductor was recalled after 
the pretty fantasia ‘‘ Gipsy Life.” The four move- 
ments of Massenet’s ‘* Scenes Pittoresque” were 
very finely given. Schubert’s ‘‘ Symphony in B 
minor ” afforded, perhaps the strongest test of the 
band’s efficiency, and their performance of 
Tchakoff's dance suite, with examples of the 
African, Chinese, and Russian styles, was a further 
test of their versatility. The Lichfield Cathedral 
Quartett Party (Messrs. Richardson, Mason, Hob- 
ley, and T uke), sang in excellent style “ Hark ! the 











nightingale is singing,” ‘‘ Come where my love 
lies dreaming,” ‘‘ I wish to tune my quiv’ring lyre,” 
‘* The bill of fare,” ‘‘ Massa’s in de cold ground” 
(with vocal accompaniment), ‘* Rohin Adair,” 
‘¢ Simple Simon,” and ‘“* Evening’s twilight,” all of 
which were rapturously received. 

—:0:— 

Marcate.—On May gth, the Philharmonic 
Society gave an excellent concert in the Grand 
Theatre. Mr. A. T. Bobby and Mr. T. Russe, 
F.R.C.O., were the conductors. Mr. A. P. 
Howells led the band, Dr. E. J. Bellerley presided 
at the organ, and Mr. C. M. Poole was at the 
piano. The vocalists were Madame Amy Sherwin 
and Mr. H. G. Mason. The programme included 
Beethoven’s Overture ‘‘ Egmont,” Prelude to Act 
III and Bridal Chorus from ‘‘ Lohengrin,” ‘‘ Sym- 
phony in A Minor,” Mendelssohn, and Edward 
German’s “‘ Dances to Henry VIII. ‘The concert 
was a great success, and owed much to the energy 
of the secretary, Mr. J. W. Pearson. 

—:0:— 

Fowry.—On April 21st, the Choral Society, 
gave Gaul’s cantata ‘‘ The Holy City,” and the 
soloists were Mrs. Cissie Herbert (gold medalist, 
L.A.M.), Miss Louie Coles, and Mr. Albert 
Collings, and Mr. Henry Sunman, L.R.A.M. (both 
of Christchurch Cathedral, Oxford). The choruses, 
under the able conductorship of Mr. T. J. Baker, 
went well. Miss Bate was the piano accom- 
panist throughout. The hall was most tastefully 
decorated, and the concert was pronounced the 
best ever given in Fowey. ‘ 

—:0:— 

Sr. AusteLtt.—The spring concert of the St. 
Austell Philharmonic Society was given on Tues- 
day, April 25th, in the Public Rooms. In the first 
part of the programme the Society gave Sir W. 
Sterndale Bennett’s popular cantata, ‘*May Queen.” 
The choruses were all accurately rendered, and the 
choir, though not a powerful one, responded well to 
the conductor’s baton. Mrs. T. Smith and Miss 
Louie Coles very carefully rendered the recitatives 
entrusted to them. Miss Florence Ellery, of Ply- 
mouth, and Messrs. Albert Collings and H. Sun- 
man, of Christchurch Cathedral, Oxford, were the 
principals. The Society contributed two part songs 
‘‘In the hour of softened splendour,” and “ The 
charge of the Light Brigade.” Mr. C. E. Milner, 
of Lostwithiel, presided at the organ. The con- 
ductor of the Society, Mr. F. C. Thomas, received 
a hearty reception. 

—:0:— 

EvesHamM.—On April 28th, the Evesham 
Choral Society, which is under the management of 
Miss Myra Taylor and Miss Gill Smith, gave a 
highly successful concert in the Town Hall. The 
opening part consisted of miscellaneous selections, 
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these included part songs by the members of the 
Society, vocal solos by Miss H. B. Taylor and | 
Capt. 
by the managers, a finely played violin solo 
*‘Mazurke and Arabesque,” Op. 4 (Bohm), by 
Miss Milly Myatt, and an overture and selection 
from ‘“ Yeoman of the Guard” by the Myatt 
band. The second part was composed of a 
performance of Dr. C. Vincent’s, ** The Spanish 
Gipsies,” this being given in costume and with 
appropriate scenery and effects. The characters 
were taken as follows:—Lola, Miss Gill Smith; 
Inez, Miss Gertrude Averill; Dolores, Miss Rosa 
Sherwood (grape gatherers); Zerlina, Miss H. B. 
Taylor ; and Esmeralda, Miss Milly Myatt (gipsies.) 
All the soloists acquitted themselves with great 
credit, ‘‘ Esmeralda,” by Miss Gill Smith, and 
‘‘ The Fortune Teller,” by Miss.Milly Myatt, being 
perhaps the most noteworthy. The concerted 
music was rendered with a crispness and precision 
which denoted great care both on the part of the 
members of the chorus and of the managers. 
Miss Myra Taylor conducted the part songs, and 
‘‘The Spanish Gipsies”” was conducted by Mr. 


Robert Taylor, of Brighton (Miss Myra Taylor’s | 


brother), who came specially to Evesham to 


superintend the production, and to whom the 
warmest thanks are due for the care and ability he 
displayed. 


—:0:— 
RAMSGATE.—Costa’s Oratorio, ‘ Eli,’ was 
performed by Mr. Henniker’s newly-formed Choral 
Society on May 2nd with great success; The solos 


THe Mini. 


Nettleship, two excellently rendered duets | 
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were sung by Miss Teresa Blamy, Madame Marie 
Hooton, Mr. Albert Collins, and Mr. Henry 
Sunman. The choruses, on the whole, were sung 
with crispness and good effect. To Mr. Vincent 
Henniker hearty congratulations are due for the 
successful opening of his enterprise in the cause of 
oratorio music. Mr. L. Henniker presided at the 
organ, and Mr. C. M. Gann was leader of the 
band. 


"“Ghituary: 

Mr. John Hele, Mus.Bac., whose death is 
announced after a long illness at the age of 53, was 
a well-known organist and composer of church 
music, and may fairly be considered the leader of 
musical life in Plymouth, where he was Borough 
organist during the past sixteen years, and was 
conductor of the local Choral and Orchestral Asso- 
ciatiorfs. In October, 1896, he gave his 2,o0oth 
organ recital in Plymouth, and a_ short time 
previously he was presented at the Guildhall in that 
town, at a meeting at which the Duke and Duchess 
of Edinburgh were present, with a silver service, in 


'recognition of his efforts in the cause of music, 


Among other things he organized a series of band 
performances on the Hoe, a true municipal orchestra, 
which was very much appreciated by the inhabitants 
of Plymouth. Mr. Hele was originally a student 
at the Royal Academy of Music, under Mr. 
Sterndale Bennett. Mr. Hele was present at the 
conference of the Incorporated Society of Musicians 
in January last at Plymouth, and took part at some 
of the concerts and meetings. 





o= New Address. 





Established 1810. 


WwoovDWwARD, 
Piano & Music Saloon, 2, Ormond Terrace, Regent St., Cheltenham. 


(NO OTHER ADDRESS OR CONNECTION). 


PIANOS 


PIANOS, AMERICAN ORGANS, 


HARMONIUMS eeatons and Restored 


a TUNINGS by Yearly Combtbant or otherwise. 


ON SALE, HIRE, OR EASY PURCHASE SYSTEM 


equal to New. 


VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 
STRINGS AND FITTINGS OF THE BEST QUALITY. 
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